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EBYITABHH

®OTOAJIBBOM

EPEBAHHOE KPY XEBO KOCTPOMBbI
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TYypUCTOB, MNpHesxaomux B KocTpoMmy, TpuUBIeKaeT obUilMe TNaMsATHHU-

KOB apXUTeKTyph B ropoje: OHBHHNA HnaTbeBCKHUIl MOHACTHPL, bBorosiBneH-—
CkUi cobop, LepKBH HAbUHCKasT U BockpeceHHss Ha Jebpe, noxapHasi Kala-
Hya, 3JaHHe OHBIeil raynrTBaxTh, aHcamMbib TOProBHX pPsOOB, KaMeHHHe

XUJIble ¥ obmecTBeHHBEe 3JaHus. OIIMCaHMsS UX MOXHO HalTu B JOOOM INyTeB-
oguTene.

lJepeBsiHHBHEe JoMa KOCTpOMH He CTOIb 3HAa4YWTeIbHH, HO, Olnarojaps
TOMY, UTO HX COXPaHWJIOCH MHOIo, OHU NpHAaLT OCOOHNA KOJOPUT CTapUH-
HOMY PpPyCCKoMy ropoay. CpelHM HHMX eCTb MNOAJIHHHLE WlefeBpH CTPOHUTEJIBHO-
ro UCKycCTBa U apXHTEKTYPH.

Ha mporsxeHHH Bcel cBoeil UcTopuM KocTpoMma 6biia NpeuMylleCTBEHHO
JepeBsHHBM TropofoM.axe kK Hadajly XX BeKa B ropojge HacUYUTHBAaJIOCH OKO-
Jo 3000 pgepeBssHHHX OOMOB M 360 KaMeHHHIX*.

BpeMs rnomafuio AgepeBsiHHHe AoMa. BO MHOIOM 3TO IMPOMSIONIIO NO TOH
fMpHyYUHe ,YTO B 20-X rojgax KocTpoMa O6nula JMIeHa 3BaHUs IyOepHCKOro ro-
pona. PazBuUTHe M zacTpoiika ee O6HAIM orpaHWueHe. U TojNbKo B 50-x rogax
HayvajlloCh KpyIHoOe HWHAyCTpUallbHOe CTPOMHTEIbLCTBO, KOTOpoe BefeTcs npeu-
MylHleCTBEHHO 10 OKpaHWHaM ropoja.

TeM He MeHee, OCOOeHHO B IrocljiefHee BpeMsa, KocTpoMa noTepsija He-
Mall0o MHTepeCHeRUNX AOepeBAHHBX AOMOB. CO BpPeMeHH BHXOJa NepBOro uwsja-
HUSI KHUTH "“JepeBsHHoe KpyxeBo Kocrpomu" (dpocnasiab, 1975 r) usz 50 pgo-
MOB, IIOKazaHHHX B KHHUre, 20 yXe HerT.

JepeBo - Haubojlee [OOCTYINHHM M JelieBHHY MaTepval B Halled JIeCHOH
nojoce - obnagaeT OBYMsS HeZOCTaTKaMHU: TOpPUT M TNogjaeTcsda THUeHHb. [lo-
3TOMY B KocTpoMe oOb6HYHO caMbie CTaphie OepeBsHHHEe goMa He cTapue 150
JeT, OgHaAaKO, eCThb HECKOJILKO JOMOB, BO3pacT KOTOpPHX INpubiauxaercs K 200
rogamM.



IlepeBsSHHHI OOM C MaJleHLKHUMHU OKHaMU 6e3 KOMMYHANbBHHX yHo6CTB yXo-

AUT B npomyioe. Ho He BCe cTapoe AOIXHO HCYe3HYTHL. BelIMKONeNnHoe MCKyC-
TBO PYCCKHUX MacTepoOB-IUJIOTHHUKOB, YMeBIIUX TIpUAaBaTh HWHOUBHUOYAJIBHOCTH
KaXxXgoMy OOMYy IpHM IMOMOIHU pPe3HBHX HAIWYHUKOB, MNOA30POB, NpPHUYENIMH; MacTep-
CTBO KY3HellOB M XeCTSHIMKOB, HI3TOTOBIABIUWUX axypHbe pelleTKHM Hapn napapg-
HBIMWU [OBEPSIMU, KpPYyXeBHHe OHMHHKW, BOAOCTOUYHHE TpyOH, W HaKOHel, caMa
TeXHWUKa CTpoUMTeNnbLCTBa, HUCKIOUUTEILHOEe 3HaHWe [OepeBa, ero yMmejnoe rpUMe-
HeHHe CTPOUTEeJISIMU, 3acClAyXUBaoT MNpHCTaAlbHOIO BHUMAaHUI.

3HAaKOMCTBO C MaTepuajlaMU KOCTPOMCKOI'o rocygapCTBeHHOI'O apxUBa I10-
MOI'JIO YCTAHOBUTDH BpeMsi IOCTpoHKH OoJbNMHCTBA HNpefAcTaBl/IeHHHX B aljibboMme
OOMOB. Bo3pacT HEKOTOpPHX [JOMOB YyCTAHOBJEeH Ha OCHOBAHUM paccIipocoB cTa-
poxuioB. HcTopuow Haubollee cTappX [JepeBsiHHHX [AOMOB YyJaloCh [POCIedgUThb
TONBKO Ao 1819 roga (3Hremnsca, 29/21, CeeppgnoBa, 21).

Hens anbboMa - TroKazaTh KOCTPOMCKYK [OOMOBYO pe3bby, ee pasBUTHe
B TevyeHe XIX M B Hayalne XX BekKa BMeCcTe C pal3BUTHEeM [epeBSHHOIo 3o4-
yecTBa. $ororpajduu anvboMa BOCIPOU3BOAST He TONILBKO pesbby no gepeny,
HO M HeXoTopbe Hanbojiee HHTepecCHHe B apxHTeKTYPHOM OTHONEHWH [JepeBsH-
Hble 3JZaHdsi. s cpaBHEHHs INpelcTaBlIeHO HeCKoJNbKO ob6pa3loB [JOMOBOHW pezb-
6 B ropogax M cejax KocTpoMckor objgacTH.

* JIpuMeuyaHHe. KocTpoMckoW locygmapcCTBeHHHH apxuB, $¢oHAZ 207 N 6175.




FocrnnoACTBYOIMM CTHJIIEM apxXUTEeKTyps IepBOHW TI0J0BUHH XIX Beka
6nJ1 KnaccuuM3M. OH  SABISJICS OTpPaxXeHUEeM HAEOJIOTMM [OBOPSIHCKOIO Klacca,
BOEHHO-6I0pPOKPaTHUYECKOIr0 LeHTPaJHU30BaHHOIO rocyJapcTBa.

lFeoMeTpHUyecKkast IpocTOTa IIMIAaHUPOBKM TOpPOAOB, CTPOTOCThL MU SAC-
HOCTb [OEeKOpPaTUBHOIO OQPOPMIEHHsS 3haHHM oTpaxalld 3cTeTHdYeckue Tpebo-
BaHUS TOro BpeMeHH. CTpeMIeHHe K eJHHoobpas3uio NpUBENIO K TIOJHOW per-
JJaMeHTaluuu 3acTpo¥KHM TropofoB. IlpaBuia 3acTpoHKH BKJHATCs B CBOA
3aKOHOB POCCHHCKOH UMIepHH. COrjacHO 3THM IIpaBuiam YaCTHHEe 3JaHUd
B ropojgax CTpPOWJIHCE IO M3IJAAHHHM AJIs HUX "anpobUpoBaHHHM" dacagam.
lo3TOMy 3acTpOofMK He 3aKas3mBall yYepTex, a IIpocTo BHbOWpan B anbbome-
NMPUIIOXeHUHM K CBOAY 3aKOHOB TOT HWJIM HHON dacaj [NsT CcBoero goMa B 3a-
BMCHUMOCTH OT ero pasMepa.

OnHako, aTH "ob6bpazuoBue" ¢acapb 6bHNIU cozgaHH 6e3 yyeTa pealbHHX
YCIOBHH U He Bcerjga oTsBevalld TpeboBaHUSIM KU3HM. Hanpumep, COOPHHUKH
dacagoB, U3ZaHHHe B 1809-1812 ropax*, 6HiIM npefgHazHauveHH, TJaBHHM 06-
pasoM, As KaMeHHHX 3JJaHhi, Torga Kak B Poccuu, ocCobeHHO B CeBepHbIX
ee rybepHHUsiX, CTPOWIHW, B OCHOBHOM, Je€peBsiHHbE [JOMa; HEe YUYUTHBAIUCH
HYXAB KYIMNIOB, Yy KOTOPHX Ha II€pBOM 3Taxe pasMellalIMCh JaBKWU; He OBHIIO
obpa3uoB pAsi YyraoBuxX ( C OCTPHM M TYIBM yrJaoM) 3gaHUM U T.A. [osTo-
My oOTXoh oT "obpaz3lUoBHX" npoekToB O6HJ 1oBceMecTHHM. Ho obmue Tpebo-
BaHUMs cobmoganvck. 93TH TpeboBaHHUS oONpefessiii pasMep W KOJHYeCTBO
OKOH (Bcerga HeyeTHOe), pacCTOsiIHHe OT OKOH [0 KPHIW U Mexdy OKHaMH,
BHellHee oO¢oOpMIleHHe OKOH MW Bcero 3JaHWUsl, ero okKpackKy. 3allpemalioch
CTPOHTE [OepeBsiHHHEe JloMa B [Ba 2Taxa (Me30HUHH U AQHTPecoOJSIM B CUeT
3Taxa He BXOAWIH) .

* [IpuMeuyaHue. "CobpaHue dacaloB e.H.B.BHcoUYadlie anpobUPOBAHHEIX [AJis
YaCTHHX CTPOEHHUH B ropojax PoccUUCKON uMIepuu",
y., I-IV. CI6, 1809-1812.



JekopaTHUBHLE 3SJIeMEeHTH KIIaCCHUIIU3Ma - INOPTHKHN C KOJIOHHaMH, IIHIACTPH,
PyCTOBKa CTeH, 6asiCHUHBI ’ JIeITHHEe YKpalleHHUs KapHH3OB, HaAJIUYHHUKOB
OKOH - TIPHMEHSAJIHCDH KaK B KaMeHHBX, TaK U B OJepeBsHHBX 3aHUusIxX. Ilo-
3TOMYy 4YaCcTO OOIHH H TOT Xe OPHaMeHT IIOBTOPAJNICA MU B JIEIITHOM OeKope

KaMeHHHX BOaHMi, U B pPEe3HOM - JEepeBsIHHHX. YnogoblieHHe [epeBsHHBX
JOMOB KAaMeHHHM 3adacTyl 6HJIO0 TNOJHHM. Ele COXpaHWIOCh HeMajllo [Oepe-
BSIHHEIX JOMOB, TaK CcKaszaThb, "3aMaCKUpPOBaAHHHX" TOJ KaMeHHHe, 6rnaroja-

ps oLTyKaTypeHHON T[MOBEepPXHOCTHU HaApPYyXHHX CTeH U YKpalleHUO UX JelHbM
AekopoM (CBeppnoBa 53, CoBerckass 51). Bor Hauboliee UHTepecHHe [OMa
TOro IIepUoga.

JoM Ha yrijy yaul 3Hreabca U BolkoBa, 29/21. TunuyHas gepeBsiH-
Hast ycagbba koHLla XVIII - Hauajga XIX Beka. TouHas garTa IIOCTPOHKH
JoMa HeH3BecTHa, HO Yy¥e B 1819 roay JoM NpHHagnexutr 6oratomy IoMe-
MUKY KOJIJIEXCKOMYy COBeTHUKY YmakoBy B.A. Ilocrne 3TOro y pgoMa CMeHU-
JIOCE HEeCKONIbKO BlajgenamruenB, IMpexae uYeM OH B KoHIe 80-X rogom XIX
Beka Ilepemejyl BO BllafleHHe [MKOJH-UHTepHaTa ClleNnHxX fgeTeil, HO He OT
IIMNoBEX, KaK CKazaHO BO MHOI'MX H3JaHUSAX, IOCBsANeHHHX KocTpoMe, a
oT reHepal-Madopa Kobemnena.

JoM OepeBsIHHHM, OAHOJTAaXHHNA, C KaMeHHHM Tolly3TaxXoM, aHTpeco-
IsaMu*, 110 ocu odacajga - INOPTUK C MNeCThO JOPHUECKHMH KOJOHHaMH. OKHa
OQOpMIIeHH CTPOTrMMH HaJMUYHUKAMM C JIaKOHUYHON JepeBsIHHON pe3bboi.

HecMoTpss HA TO, UTO [JOM He6ONLION, OH INPOU3BOAUT BIleyaTieHUe
KPYTIHOI'O 34aHusl 6narogapss NOPTHUKY, CTPOrOH apxXUTeKType UM yHZAadyHOMY
pacrnojioXeHUo0 Ha yriy yJaul.

JoM, Ha MecTe KoToporo 6mi goM llUnoBa, HaAxXOZWTCs Ha yriay yJaHL
JHremnbca MU CBeppynoBa, 21/57. OH, XOTS U CTaphHi, HO MOCTPOEH He paHee
50-x TromoB XIX Beka. Hanuuue Me30OHHHa, a He aHTpecoJieid, IapagHHHA
BXOJ CO CTOPOHH YJIULH, pesbba, ykpamaomass AoOM,- IJocKasi, IpPOIHUIbHAas~
BCe 3TO TOBOPHUT O TOM, UYTO OH TIOCTPOEH BO BTOpPOH IOJNOBUHe XIX BeKa.

JoM no ymnuue HUKUTCKON 5 OwJI cHeceH B 1971 rofy IO IIPUYHHeE
CTPOUTENLCTBa KOHAUTepcKol ¢abpuku. 2ITo 6mia, noxanyi, egUHCTBEHHAs
OIBOpsiHCKass ycafgbba, coxpaHUBIAsCS LeJHUKOM BMeCTe C HaABOPHHBMH CIyX-
6aMy, TIOCTpPOEHHHMM B OJHOM CTHUIle C pJoMOoM. $aMMUINA BlajelblleB QgoMa-
ycaab6r 6nna KobnnuHE. TakXe HaszwmBajcsl B Haualle XIX Beka U Iepeylok,
KOTOPHN CTall CO BpeMeHeM yiaulled HUKUTCKON.

3TOoT AOM TOCTPOEH, XOTs U B CTUJNIe KIacCCHULHU3Ma, HO He TIoAXOOUT
HHU 1o oguH U3 "ob6pasloBHX" ¢pacagoB. OKHa s3gaHUs BojabmHe, C MOJYKpPYr-
JIBIM BepxoM. TpH OKHa B LEeHTpe 3JaHUsl, oTMevyaolue 3all, SIpKO CBeTHU-
JIUCh BeuepaMu,Korja ycrpaunBaluchk bans, cobpaHusi.Bxod B OAOM, KakK OOH-
YHO [Jisi TOro BpeMeHu, 6w co pgBopa.

*AHTpPEeCOJ/JIU — BepXHAd .YacTh IIOMelleHHsI, pal3felIeHHOIo Ha AgBa IIojlyl®Taxa.
B HHUX OOHYHO ycTrpanBalnache pgeTcKas, ClalIbHA WIHM KOMHAaTa [MOJA TIPHUHCIIYTH.
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Puc. 1. HanuuHuk no-
ma u3 cena bBapunoso
YyxsioMCKOro paiosa.
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Puc. 2. Jom Epmosa u3
nepesun [loprior Me-
JKEBCKOIo paioHa.
Fig. 2. House of Ershov
from Portug village,
Mezha district.
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Puc. 3. Haauunuk go-
ma Epmoga.

Fig. 3. Window casing
of Ershov’s house.

Fig. 1. Window casing
from Barinovo village,
Chukhloma district.

KBagpaTHHI ABOp OrpaHMuYMBalcs ciayxbaMu, INOCTPOEHHHMM B TOM Xe
CTHIIe, 4UYTO H oM. Co oBopa BHOHH OKHa aHTpecoJel. 3T0
XapaKkTepHas [eTalb ABOPSHCKOro goMa Hayala XIX Beka. Tak 4YTO, €CJH
y OOMa CO CTOPOHH JABopa, IoJ CaMOHW Kphlled, eCTh HeboJplKHEe OKHa, TO
CMeJI0O MOXHO CKaz3aTh, YTO [AOM IOCTpoeH He Mo3JHee cepeWHB XIX Beka.

PacriojloxeHUe KOMHAT B JOMe aHpuiagHoe *. Korpga ero pasbupany,
6HJIO0 BMAHO, UTO [JOM IMOCTPOEH M3 OTJIMYHOro MaTepuana, M Mor OH cuy-
XUTL o06pasloM CTPOUTENLHOI'O HCKyccTBa. JIeNHHM yKpameHWeM [goMa Obul
¢pU3 1noa Kphlled, COCTOSANHMM M3 MalJbMEeTOK U PO3eTOoK.

[logo6HHI OepeBsSIHHHA [OOM C JeNHHMHU yKpalleHHsMH elle COXPaHMICH
Ha yiadle JlepMOHTOBa, 14.

BpeBHa cpyba TakKuMx [JOMOB COeJUWHsANHMCh "B jany" ** (B oTiIHYHe
OT TpaAMLMOHHOI'O HapogHoro - "B obno" ***,6 CHapyXd TMNOKpHBAlHCh Te-
COM, YacTO MMUTHUPYS PYCTOBKY KaMeHHBX 3JaHUH.

JoM 1o ynule D3Hrensca 42 mocrpoeH B 1819 rogy. VY Hero Takxe
BHOeJIeHH TpPU LeHTpallbHBEX OKHa IHISCTpaMH, 4YTO XapaKTepHO [OIs Klac-
cyuuMsMa. KapHU3 yKpalleH 4YepeAyoOUMHMCs MOOYJIbOHaMHM **** | pO3eTKaMH,
a Hag OKHaMM B BuJe dpu3a — IpeKkpacHO BhpeszaHHas AgyboBas BeTBb.

dpyruM npuMepoM 6apenbepHO pes3bbH MOXeT CIyXUTh pesbba Ha
HalW4YHUKax goMa 21 1o ynudue CsBepanoBa. [IoM rnocTpoeH B Hauvalle XIX
BeKa U cooTBeTcTByeT ofgHoMy U3 "obpasuosex" ¢acajgoB. 3ToO cTaphHH

* AHPuNTagHOEe - TocliefoBaTelIbHOe
* % "B pany" - coepguHeHHe 6peBeH cpyba 6e3 ocTaTKa
**%x "B obno" - coepgnHeHUe b6peBeH cpyba C OCTATKOM.

*%*% MOOYNBOHH — BHIIyCKHHEe OpPYyCKHM TOJ KpHIIeH; B aHTUYHON apXHUTEK-—
Type - KOHCTPYKLUWOHHas ¢opma.
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Puc. 4. Tloponxoserit opHamMesT.
Fig. 4. “Gorodki” ornament.

Puc. 5. Dnemenr “xo-
aeco” wiam “conHue”.
Fig. 5. “Wheel” or
“Sun” design.

OepeBsSHHHNA [JOM C MpekpacHOW pes3bboil Ha HaAIMYHAKAX, ¢opMa KOTOPHX
vMeeT OoJploe CXOACTBO C HAJIWYHUKaAMM KaMeHHHX JOMOB. 3TOT THII Ha-
JUYHHKA TIoayuusi Haubollee mMUPOKoe paclipoCTpaHeHUue M Ha LJepeBSHHHX
nomax Kocrpomel. Pe3pfa He HapyllaeT CTPOIOoCTH HAalIHYHHKa, MNOZYHUHeHa
ero KOMITO3ULHH.

HHTepecen Taxkxke OOJBLOH ABYXITAXHHNA NONYKaMeHHEM AOM [10 yiudle
JHreabca, 34, BOCCTAaHOBJEHHHI BCKOpe Ilocle noxapa 1847 ropga. JoM
NIOCTPOEH B CTHIIe KJaCCHLMU3Ma, XOTd JenHHe yxKpameHHs - B CTHIe po-
KOKO.

IoMa no yauuaM CHUMaHOBCKoOro, 50 u KosyeBa, 37 NoCTpOeHH B ce-
peauHe XIX Beka M Takxe HoOcCAT uepTH "obpasuoBex" ¢acafoB, XOTd HX
IekopaTHBHOe O¢poOpMIeHHe HHOI'O XapaKTepa, UYeM, HalpHMep, y OoMa 110
yiavle CBepgjoBa, 21. Ha goMe N 50 ripyMBleKaeT pPe3HOM Qpu3, IpejcTabB-
asomuit U3 cebs CHOXHHEE penbed B cTUle HAPOKKO, COCTaBIeHHHH M3 CTH-
AU30BaHHBX JHUCTLEB akaHTa W BUHOTPaAgHOM Ipo3fH, 4YepejyomeHcs c po-
seTKaMu. [MogmoBHas xe pezpba M Ha HaJMUYHMKaxX [JoMa 1o ynuue Kosyesa,
37, a Taxkxe Ha HeKOTOPHX Apyrux, 6ojee no3fHUX AoMax.OHa HaroMyHaer
pezpby KHMOTa HKOHOCTaca. MW 2To He chaydyanHo. Hepaneko oT KoCTpPOMH
6n0 pacrojioxeHo cejo bonsmue ConM, BxoguBlee B HepexXTCKUA ye3f.
Teneps 3TO CeNno HaskBaeTcss HekpaCOBCKUM M BXOJUT B cocTaB Spocias-
ckoit objacTu. B 3TOM cele M3JaBHA npolBeTan NpoMicen pes3bdH HKOHO-
cracoB. MacTepa-pesuuku paboTajlM BO MHOIux ropojgax: Ierepbypre,
MockBe, SpocraBjie U, KOHeYUHo, B KocTpoMe. CBOe yMeHHe OHH pacnpocr-
paHsaM M Ha pesbby HaIUYHHUKOB, O YeM CBHAETENBCTBYOT HECKOIBKO
COXpaHUBIIMXCS HAIWYHHMKOB B CaMoM ceijie.

Ecnu ¢puz goMa N 50 no yiule CHMaHOBCKOI'C BHIIONHEH pelnbeqHo,
TO HAIMYHHUKH ero BHIIMIIeHH [UIOCKOCTHON pes3bboil B MaHepe, OIM3KOM K
HapoaHoH. Takoe HeCOOTBEeTCTBMe TUIIOB pe3rlH Ha CTapHx goMax -
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Puc. 6. (a, 6). Hanuu-uuku | rpynmes.
Fig. 6. (a, b). Window casings of the I group.

JOBOJNILHO paclpOCTpaHeHHOe sIBJIeHHe, HO yalle BCero 3TO He MNpPOU3BOAUT
BlleYaT/IeHNs OUCCOHaHca.B HEeKOTOpPHX cayvasx 3Ta pasHOCTHIBHOCTB 6po-
caeTcsi B riasa.lIpMMEpoOM MOXeT CIYXUTh [HAOM IO ynule JleHMHa 11. oM
6u1, XOTS ¥ Hebonbmoi, "B poCT 4dejoBeka', HO MOCTpoeH 6B B CTHIE

KJacCHLiM3Ma, KAapHU3 yKpalleH MOQYJbOHaMM, a Ha HalHWYHMKax - pesnsba
C HApPOJHHM MOTHBOM CTHIW30BaHHONH 3eMISSHHUYKH, BHIMOJHEHHAs NPONMHIbLHOH*
pes3bbori.

B pesylbTaTe IOXapoB M CHOCa yCTapeBIHMX [JOMOB yTpadeHO HeManlo
MHTepeCHHX MMaMSITHUKOB apXUTEKTYPHOH pes3bbH No AepeBy. Ho Onaromaps
TOMY, 4YTO MHOrve obpaszlb HMeJl CBOH IIOBTOPEHHsS, MH MOXeM CYAMTHB O
XapaKTepe KOCTPOMCKON pez3bbr TOro BpeMeHH, BO-IepPBHX, MO JenkKe Ka-
MeHHHX JOMOB, BO-BTOpPHX, NO ob6pasuaM pes3bbH, COXpaHUBIENCS B TOpoO-—
gax M cenax KocTpoMcKoil U cocefgHUx obnacTeit.

Ha xaMeHHEX goMmaxXx KocTpoMH TiepBOR MOJOBHHH XIX Beka 4YacTo
BCTpedYaeTCs IMNoJ Kphilleil [ernHoil ¢pH3, COCTOAMHUHA H3 PACTHTENbBHOro Op-
HaMeHTa. B HmaTeEeBCKOM Myz3ee pes3bbH 110 JepeBy XpaHsATCs obpa3sub Jo-
60BHX [OOCOK C KpPecCcThBSIHCKUX U306, TOKPHTHX pPaCTHUTENbLHHM OPHaAMeHTOM
U3 CTHIN30BAHHBX BeTBel M JNUCTheB aKaHTa. IIO3TOMYy eCThL OCHOBAaHHe
CUUTATH, UYTO M B Tropoje OBJIO HeMaJOo AepeBsSHHHX [JOMOB, YKpalleHHBX
NogOOHEIMM pPe3HLBIMU JOCKaMHU.

Ho He Tolbko 6apenbedpHas pesbba BCTpeydaeTCss Ha HaAIUYHHUKAX
rnepBoil MoMOoBHHH XIX Beka. HMena MecTo Takxe JoJibleHass MIM Bhanas
pespba. DTHM croco60M BHIIOIHSINCH, HAMpHMep, MHUPOKO pacClpoCTpaHeH-
HEHe Ha HalWyHHKaxX [OOMOB cpejHerd nolocH POCCHH TIONypOBE€TKH -
"penesa" (puc.l). B KocTpoMe [JOMOB C TNOJOCHHMH HalWYHUKAMM cepyac
HaCUYNTHBaeTCs eOUHULEH, HO paHblle MX OHJIO, MO-BUAMMOMY, MHOTIO.

* [[ponuMabHasl (IMpopezHasi) — CKBO3Has pe3b6a, BHIIONHEHHAs THIOH.
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Puc. 7. Hannunuku 11 n 111 rpymnm.
Fig. 7. Window casing of the II and the III groups.

B cepeauHe XIX Beka KocTpoMa mnpefcTasisna coboll ropol, NOCTPOeHHHH
B CTUJIe KJaCCHLM3Ma, HO Ha OKpauHaX, I'le OTUICH IIPOCTOH Jog - peMe-
CIIeHHHWKH, KpeCThSHe, OTCTaBHHEe CcoljaTH, - CTPOHIHNCE OOHKHOBEHHLE
KpecTLIHCKHe Hu36H.

KpecThsiHCKass uzba ceBepHOr'o THIIA TOI'C BPEeMeHM OTiIHYajlach oT
6ojlee nozgHe® TeM, UYTO KpHIa yKperuidjack Ha caMLax, a He Ha CTpOIlH-
jJax. IIpuMepoM MOXeT CIYyXHATH OOM EpmoBa M3 gepeBHU llopTioIr MexeBCKOIO
paroHa (pHC.2), Haxogsamuicd ceildyac B HIIaThEeBCKOM Myz3ee-—3alioBelHUHKe
JepeBsSHHOIO 3og4YecTBa.XOoTs OOM IIOCTpoeH B cepefUHe XIX BeKa,apXHTeK-
Typa €ro I[NOJHOCTEK COOTBETCTBYeT TpajUulMiM KpPeCThSIHCKOI'O 30J4YecTBa
XVIII Beka.H 2To BrojiHe oOBBSICHHUMO, TaK KaK BIHSHUEe ropofa, IPOHUKHO-
BeHHMe HOBHX TeHeHUMH B TaKOM OTAalleHHOM paloHe, KaK MexeBCKOH, Onio
3aTPYOHUTEILHEM. ‘

PezHoe yKpalleHHMe [JoMa OYeHb CKPOMHOE M TpaiAMLHOHHOe. Bepx Ha-
JUYHMKa IMpejcTaBisierT coboil xapakKTepHHM OAs HapoAHOI'O HCKyccTBa Tro-
POOKOBLEHH OPHAMEHT,COCTOSMHUI H3 HEeCKOJbKHUX 3yBUYaTHX AOCOK, IIOJOXEHHHIX
OoJHA Ha Jpyryio B BHOe CTyIeHeK (pHc.3). [IpUUYelIMHH * goMa TaKXe yKpa-
meHH 3ybdYaThM OPHAMEHTOM, HAlOXeHHHM Ha TIJagkylk AOocKy. CTOUT oOTMe-
TUTH, 4YTO 3y6yaTHH M CTYINEeHYATHNH OpPHAMeHTH pas3J/IMYHOM KOHPUIypaLHH
U CHOXHOCTH OHJM MHUPOKO PpacClpOCTPaHEHH B OpeBHEH PYCCKON apXHTeKTy-
pe XVI-XVIII BeKOB. ITOT OPHAMEHT yKpamaeT CcTONOH OepeBsHHHX LepK-
Ber llerpa ¢ [laBjla B cejie BupTa ApxXaHrelbckoi obJjlacty ¥ B celle Ily-
yyra Bogoropgcxom obgacrn (XVIII Bekx). OH BCTpedvaeTcsd M Ha goMax
KocTpoMB B CaMHX pas3JHYHHX KOMOMHAUWAX M BapHaHTax. [IpMMepoM MOXeT
CIYXHTE AOM Ha yrjy yiauu JenyTaTckol v BoprbH, IOCTPOEeHHHH B 1854
rogy, yKpalleHHHHM ABYMs pafaMy CTYINeH4YaTHX OJOCOK (pHC.4).

* JIpUYEJIMHH - JOCKH, HAyliHe BAOJNL CKATOB KpPHI CO CTOPOHH ¢dacaga.
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Puc. 8. Haanunnk IV rpynmbl.
Fig. 8. Window casing of the IV group.

Puc. 9. Hannunuk V rpynnm.
Fig. 9. Window casing of the V group.

Apyrow sijemeHT - "Koneco", unu "conHue" - Takxe O6HI IHUPOKO
pacripocTpaHeH IO Bcen cpelHeH nojloce M ceBepy Poccum. OH BCTpeua-
eTcsi Ha HaJWYHUKaxX, TpUuelMHaX [gepeBAHHHX OOMOB U LUepKBel, npsikax
XVIIT Berka (puc.5). B KauvecTBe IpHMepa MOXHO TNPHBECTH yKpalleHUe
"KocsmaToro" oxHa U36H B celle KOHAPaTbLEBCKOM ApPXaHrelbCKOM ob6lacTH
KkoHlla XVIII Beka.

HepeBsaHHHH oM EpmoBa M2 JgepeBHHU IllopTior - Haubolee coBepleH-
HHIl obpasel] 60raToll KpecThsSHCKONW W30b. BONBOHHCTBO U306 6nI0 nobeg-—
Hee. [IMCEMCKMA, 3aMevaTeJILHBH OHTOINHCaTendb, OUYeBUIEL] TOrO BpPEeMeHH,
B CBOMX TIIpOHM3BEIEHHSIX HEOJHOKPATHO YINOMHHaeT MellaHCKUe OJOMHKHU C
BOJIKOBBMH OKHAMH. 3TH OKHa IMOYTH HHUKOIJa He yKpalalucChk.

B caMori KocTpoMe, ToXalyW, He COXpaHUIoCh oOpa3loB HapOOHON
pe3bbH NepsBoil MoJOBHMHH XIX Beka, HO paclLUBeT OOMOBOM pe3bbH B KOHle
XIX Bexa TroBOPUT O TOM, YTO STO HCKYCCTBO XWIO B Hapole Bcerpja.

Bo BTopo# rnoaoBrHe XIX BeKa NPOUCXOOST COLMANbBHHE W3MeHeHUs
B obmecTBe. [[BOPSHCTBO yTpaudBaeT CBOM MpexHWe MOSHLWH,JaBHOI Ma-
TepHaJbHON CHUION obmecTBa CTAHOBUTCS KyMell, TPOMBIIEHHHUK .
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Ilocie oTMeHH KperocTHoro npasa 6oJjibloe KONMUYECTBO KpPeCThbsH
YXOOWUT B roOpoj, rnepexolld B MellaHCKOe, KylleyYecKoe COCJOBHEe MIH Io-
NonHss psign pabouux.

MeHsieTcss OONMK Xuijoro goMma. Tenepb yXe CTposiT He o obpaszio-
BHM acagaM, a I10 MHOUBUAYAJBLHHM IMPOeKTaM. JJoMa C aHTPEeCOJsMH Inepe-
cTajd CTPOUTH, B MOOYy BXOAUT Me30HHH. ECIM paHblle BXOoA B AoM 6w
co pgBopa, TO Telleph fejlaeTcs MNapafHBMA BXoO C yilHUs. Yame cTpoaT Age-
peBsiHHHe [OOXOAHbe AoMa.d B OeKoOpaTUBHOW OTHeJIKe 3[JaHWi MNosaBlsdeTcsd
6onrmwe pasHoobpas3usd.

CymecTBOBaJIO ABa TJIlaBHHEX pyclla pa3BUTHI apXHTeKTYpPHOIo CTH-
as: ojpUIMalbHOE M HapogHoe.

OpHuMaNbHE CTHIIb TIOCTEINeHHO TepseT eJWHOe HalnpaBJleHHe, XOTs
10 MHepLMM emle B cepenHe XIX Beka MHOIo [JOMOB CTPOMTCS B CTUIe
KllaccuumMsaMa. OgHAKO, ecTh JoMa, KOTOpPHE PEe3KO BHAEeNsTCsI Ha obmeM
doHe U HOCST UYepTH COBpeMeHHHX TOMYy BpPeMeHH TeHOeHLHH.

XapaKTepHHM B 3TOM OTHONEHHUH MoxeT OHTB [AOM Ha yriy yadlu 3SH-
refsca 4 CeBeppgnoBa (21/57), nocTpoeHHHH MexAgy 1855 M 1862 roaoM.
Pesnba, yKpamaomass f[goM, IIOCKas, TMpoNuilbHas. BHellHee odopMileHUe
JoMa palileko He B CTHIIe KiacculMsMa. HHTepeceH mnapajgHeid BxoAh. Mac-
CHBHHE pesHHe CcToJibn NnogfepXHBapT C IOMOmMbBI MeTaJIMYeCKHWX KPOHI-
TeWHOB [OBYCKAaTHYI®0 KpHMNY KpbBJblla. KpOHINTEeNHH YKpeInjeHH BHYTPH, HX
He BHAHO. BHOHH JUIb pe3HHEe gepeBsHHHEe Beeph no 6oxamM. Hernocpepcr-
BEHHO IO KOCsIKaM [JgBepeil HpeT malleyHO-NHpPaMHUOHHHA OpHaMeHT. Bce 3To
cozfaeT BleuvaT/ileHHe 6orarTcrBa M HEKOTOPOH TsXeJIOBECHOCTH.

HHTepec npecTaBldgi0OT gBa [JoMa Mo yhnHule JleHHHa, CTosMHe pPsSOoM:
19 u 21, rnocTpoeHHHe B 70-X rojax. OHM OUeHB OTIHYAKLTCS KaK Aapyr
oT gpyra, Tak Hu oT "obpasuoBex" mnpoekToB. JloM N 21 - IBYX3TaxXHbA
WJIK, BepHee, OAHO®TAXHHH C ME30HWMHOM M [ABYMS JIeTHMMH TPUCTPOHKaMH
K Me30HMHYy. KoJuyeCcTBO OKOH H HMX pPacIlloJIOXeHHe TaKxXe He oTBevalT
Tpe6oBaHUAM KJaccUUM3Ma. HalmWYHUKH OKOH [jOMa YyKpalleHH pellbedHoH
pe3bpb0oit MKOHOCTACHOro THMa. TaKUMU Xe pes3HHMU OHIM M BOpoTa /[oOMa.

IoM N 18 nmnepBoHadanbHO O6BJI TIIOJYKaMeHHHHW [OBYX3TaxXHBIH, c
YyeTHPLMS OKHaMK Ha 3Taxe TIo dacagy. B 1908 roay x aomy OmaM MNpH-
CTpOeHH [Be [OBYX3TaxXHhe IIPUCTPONKM, M OH Kak Ob MPOAOIXMICS B
obe cToOpoHH Ha OBa OKHa. [lekopaTHBHas OTJeNiKa COXpaHH/Iack CO Bpe-
MEeHU TIIOCTPOMKH goMa. O6 3TOM TOBOPUT TO, YTO [IepeBsHHHE [JeTanu
odOopMIIeHHsI TIPUCTPOEK BHIISAST HOBee OQOpMIEeHHUsT OCHOBHOI'O 3JaHUs.

HecMoTpss Ha TO, 4YTO JHleBass CTOpOHa BTOpPOIro, AepeBsIHHOTO
sraxa obpaboTaHa IoJ KaMeHb, HM HallMYHUKM Ha OKHAX, HH MaCCHBHbHE
KpOHUITEeHMHN, KakK Ob NogAepxhBaolHe KpHNYy M HoOcsMHe Gonblmle gexopa-
TUBHHM XapakKTep, HUYero obmero He HMeOT HH C KIAaCCHLUHU3MOM, HH
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CKaHuposaA. cmn

C KaMeHHOW apxdTeKTypol Boobme. OgHako, goM, TOo-CBOeMy, HapsleH.

OomM mno yiauue CoBeTckoir 50 -nocTpodka TOro Xe BpeMeHW. Xo-
TS OH BHCTPOeH '"rnog KaMeHb", B HeM Takxke HeT HHuYero obmero c
KJIaCCHLIM3MOM. JIoM TIOCTpO€H, HEeCOMHeHHO, I10 HHAWBUAOYAaJllBHOMY MpO-
exTy, 6oraTo [OekopupoBaH. [logpaxaHHe KaMHIO He clenoe. B oThenb-
HHX cJayvyasiX [epeBo BhcTynaeT B CoBCTBeHHOH ¢akType M He MOXeT
6HThr 3aMeHeHO HH JIelIKOW, HHM KaMHeM.

HecMoTpss Ha TO, UYTO BCe HasBaHHHe JoMa, a TaKxXe [OM IIo
npocrnekTy Mupa 43, O XOToOpoM peubr 6OygeT Brepegd, OTIHYALTCH
Apyr or pgpyra rno cruno, ux obsreguHseT HoraTcTBO, MNHIHOCTE [JeKopa-
TUB-HOr'o ybBpaHcTBa M €rc 3KJIeKTHYHOCTh. 3TOT CTUNb BIIOJHE MOXeT
6eTer HazBaH "Kyledeckoe OGapokko".

JoM no ynule TepellKoBoH, 66 nocrpoeH B 1878 rogy.OH npeacras-
nseT coboil megeBp CTPOUTENBHOIO MCKyccTBa.CpaellaH OAOM HacjlaBy. HHx-
HUH 3Tax, Kak oO6HYHO, KaMeHHBIH, BepxXHHH - [gepeBAHHHH. 3a 100 jger
CcymecTBOBaHMS [OOM HM pasy He IIoABepralcs KalnuTalbHOMY PEeMOHTY
(3a HMCKJOUEHUEeM MNepeKpsTHS KpHmU). CTBOJH coceH gns cpyba mnopgobpa-
HH pOBHHEe, KaK cBeun, 6e3 eguHOro CydyKa. Bce [epeBsHHHE [OeTanlH
(paMsl, ABepH, TMONH) ChejlaHH M3 XOpoOmNO MpOoCcoXmero MaTepuala, 6jaro-
faps UYeMy B HHUX HeT pacCHXaHHUsS M IepeKocoB. [lol HacTiaH TaK Xopo-
mo, 4ro kKaxercs, O6yATO OH COCTOMUT U3 OYeHb WMHUPOKUX HOCOK. KpacHBH
M yoobHH MeAHHe PY4YKH Yy OgBeped U OKOH.

IekopaTUBHEHH Yy60p HapyXHOM YacTH [gOoMa BHIIONHEH B HApOOHOM
OyXe, O4YeHb TOHKWHH, Kpy¥XeBHOW, He mMabloHHHH. YyBCTBYeTCsA XOPOUWHH
BKyC M TBOpYecKas pykKa MacTepa. OCob6eHHO MHTepeCHH CTUJIH30BaHHHE
usobpaxeHus YelloBeKa M APYrUx ¢UIryp Ha QOCKaxX, [PUKPHBARIUWX TOPLH
6peBeH.

locnme OTMeHH KperocTHOI'O IIpaBa YCHIHICH TNPHTOK KpecThsAH B
ropof. YacTk obHHmaBlero KpecThAHCTBaA BCTynajla B psAAs NpojeTapha-
Ta KU XWjaa B HapakKax HIH AOXOAHBX goMax, Apyrve, noborave, CTPOUIH
cebe JOMHMIIKHM THUIMA [gepeBeHCKUX uM36. 3aHMMasChk peMecliaMH, TOProBle#
M npeglipHHHUMaATEeJNbCTBOM, MHOIHE M3 HHX Ha MecTe MajlleHbBKHX NoHaualy
JoMOB cCTpoulu 2zareM Bonee KpynHee, AByxX3TaxHHe. Tak, KpecTbSHHH
Epuos B 1883 rogy (Ha MecTe JgomMa N 43 1o mpocrnekTy Mupa) uMeer
OJHOSTAXHHHA [JepeBSHHHHA [OOM, a B 1890 roay OH, YyXe Kyney Epuwos,
CTPOUT Ha 3TOM MecTe [OBYXSTaXHHH [JOM.

llpuBnekaeT 6oraTcTBO [epeBSHHOro pesHoro ybopa goMa, TrJjas-
HOM 'COCTABHOM YacThid KOTOPOrc sBAsieTcs HANIWUYHUK THUNa "rnonorTeHue".
lloyeMy OH TakK Haz3BaH? [[oTOMy, 4YTO HalOMMHAaeT IMOJIOTEHLIe C KpyXeB-—
HBHMH KOHLIAMH, KOTOPHM TII0 PpPYCCKOMy oOO6HYal yKpamajluCh WKOHBE WIH
rnopTpeTh. A elle OH HalMoOMHHaeT pAfl COCYJeK, CBHCAoIHUX C YCTYIOB.
3TOT TUN HaMIW4YHUKA NMUPOKO paclnpocTpaHeH Ha CTaphx goMax B Jepe-
BHAX KocTpoMckoro, KpacHocenbCcKoro, CycaHMHCKOIO W [Jpyrux paio-
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HOoB. IogobHHHX HAIMYHUKOB MHOro ¥ B caMol KocrTpome. Hanbonee ypa-
YeH HaJUMYHUK THMa "nogoTeHue" Ha jpoMe N 3 1o JlarepHOH yaule.
3TOT [OM, KCTaTH, NnepeBeszeH M3 CyCaHHHO.

B KoHile XIX Bexa OHMM M3 TeueHMH OPULHAMBHON apXHTEeKTypH
6BI  TaK Has3bHBaeMHH JIOXKHO—PYCCKHH CTUIIE, ONMUpaBIUHCS Ha Tpajulivud
CTapdHE KW HAapofgHOTO TBopYecTBa. CTUNE DTOT JKIEKTHUYECKHUMH, Hagy-
MaHHBHA, HO ©60Jee yHayHO OH BHpPasz3Wics B [JepeBsIHHOM 3ogyecrTse.OT-
MeTHUM [ABa JgoMa, CTWHIb KOTOPHX MOXHO Ha3BaTh JIOKHO-PYCCKHUM. 37T0
goMa 1o yJjauue CHUMaHOBCKOIro 14 u  CsepgnoBa 63. Oba gomMa rocTpo-
eHH I'DaX[laHCKMM MWHXeHepoM A.E. CumypoBHM. JloM 1o yinuie CepJloBa
nocrpoeH B 1888 roay Ang 4acTHOW [MKOMOH, a no ynuie CHMaHOBCKOIO-
B 1893 ropy gAja kynya CanoXHuKoBa.

oM N 63 1o yuauue CpepajoBa HaloOMHMHaeT TepeMHOH AgBopel. B
riocaefHue Irogl CBOero CymecTBOBaHHMS OH CcTall oOu4eHb BerxuM.Ho pe-
meHO B6HNIO ero BO3poAMTH. CeHyac ero paszobpanu c TeM, urobs no-
CTPOUTHL [AHOBO.

BEHI'OOHO PAacCrioJiOXKeH Ha OLHOM M3 OXUBIIEHHBIX YyYacTKOB YW
CuMaHoBCKoro gom N 14, nosToMy 3TO OAHH M2 HMHTePECHHX TYPHCTCKHX
obbexTOoB. MW He cayuyarHo oH O pecTaBpUpPOBaH OLHUM H3 NEPBHX
AepeBsHHBX [OMOB. IlpuuyeM, B TIIpolecce pecTaspaunM cpyd cropeu.
[losTOMy pemuau chejaTh CTeHH W3 KApnvya, obmup ux TecoM. Eciu
paHblle cTapalyuck JepeBsHHHM [JoMaM NpHJaBaTek BHI KaMeHHOI'o, TO
ceiiuac, HaobopoT, KaMeHHOMy [JOMYy MNpHAalin BHA SepPeBsSIHHCOIO.

Taxux [OoMoB B KocTpoMe HEeMHOro, W OHM JOOaBIsOT pazHoob-
pazuss B OepeBSHHYO apXUTeKTypy KocTpoMs, He Hapymas obmeil rap-
MOHUH .

B xkoHUue XIX Bexka TIJiockasli MNpoMMibHas (CKBOJIHas) pesbba
CTAaHOBUTCSI Npeobnajapmer npHd YKpalleHUM JepeBsiHHHX [JOMOB. CuM-
Taercs, 4YTO BTOT crocod pesvbw 6Oonee nerxkuil, bOojee TnpocTo#,
NO3TOMY MeHee WHTepecHH#. Byaro O6x, pas3 npuMeHsancs wabiioH,s3Ha-
YUT HCKyCcCTBa 3JeChL Her.

UaBecTHO, 4YTO M pedbe¢Hass peabba ToOXe, Kak MNpaBUlIo, He
BHAYMHBaANAcChL, a Opamack ¢ Kakux-to obpasgos. IlosToMy, MOXHO
yTBepXgaTh, UYTO u B Tio3fHel pezabfe xoHua XIX - Havana XX Bexa
6y W TBOpPYECTBO W peMecno. EcnoM, K TIIpUMMepy, OpPHaMeHT Tuna
"rojoTeHye! WHUPOKO pPaclpoCcTpaHeH B KocrpomMckol obnacTH, 970
He BHAYUT, HYTO BCe MacTepa Apyrr Yy [Apyra kxonuposanu. HUMeercs
MHOI'O BapHaHTOB 3TOI0 OpHaMeHTa.

B opHaMeHTe HalWYHUKOB [MHUPOKO HCIHOAL3YWOTCS HapoOHHEe MO~
TUBH: PAacTeHUS (3eMISHHKA, KOJOKOJIBYMKH, CTeOIM C JUCTLIMH), XU~
BOTHHE (TeTYyEKH, KOHM, PHOH, [AbBH, QPaHTaCTHUYECKHe HAPaKOHH ), oOH,
a Takxe cTapHii pyccKui repb - gByriasbit opedl.

Ha kxocTpoMCKyb [goMOBy© pespby koHLa XIX - Havana XX Bexa
6onbiloe BIMAHHE HMMeNU HapoAHas BLIHBKA M INIeTeHHWe Kpy¥eB. Pesbla,
cBemUBapmascs ¢ KAapHM30B [OMOB CIUIOWLHEM KPYXeBOM MK yKpamaomas
SalIKOHUYMKY CBEeTelOK, HalnoMHHaeT KpyxeBo TIofgzopa. A Bepx HAMIWYHU-
KOB HeJapoM YacTo HazpBalT KOKOMHUKOM -~ CTAPWHHMM TIOJIOBHBM y&o-
pPOM PYCCKHUX JeByliex.
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OpHaMeHT, UAYNUN BAONL KapHM30B W NpUHYeNHMH, HHOrza HalnoMHHa-
erT peszbby 3 xecT. Ho uM3-3a MeHbIEH NPOYHOCTHU JepeBa, M0 CpaBHEHUD
C XeCThbl, y3op gelilaeTcs Oonee KpyINHBM, 6ojee JITaKOHUUHHM.

HekoTophe y30pH IIOCKOM pe3bpbb Kak No GyHKUWSIM, TakK M Io ¢op-
Me, 3aMeHUNIM pelibedHHe H30O6paxeHHs KaMeHHOH HIH [OepPeBsSHHOH apxXuTeK-
TYpH 3MOXHU KJaaccuHLM3Ma. Tak, B [lepHol KJaccuUUsaMa OHIO MOAHBM YyKpa-
maTek goMa HansicMHaAMWU, KOTOpPHe, KaK IIpaBuiio, paclojlarajluch IojJ OKHa-
MU. HanpuMep, aoMm JIBopsHcKoro cobpaHus (HbHe Xy/JOXeCTBEHHHH My3en)-
KaMeHHHH, 10 ylule CMOJEGHCKON 25 - gepeBSHHHHA - yKpalleHH BansicuHa-
MH mnMoJ oKHaMH. IINIOCKHA OpHaAMeHT, HalOMUHapmHUPA bBalgCHUHH, HMeeTcs Ioj
OKHaMu nOoMoB 32 U 50 1o yiaune CoBerTckod, aoma N 37 1o ynvie DHrelnb-
ca M MHOI'MX gpyrux. IlpuueM, B OTHAeNIbHBIX cCllydYasiX 3TOT OpPHaAMeHT IoB-
TOpsieT KOHTYypH O6aisicuH (JHrenkca, 37), B [PYyTHUX Xe clIydasax 3TOT
OpHAaMeHT KaK-TO TpaHcbopMUpyeTCs B Lelsax 6ojabllero AeKopaTHUBHOI'O
apdpexTa.

¢opMa HaNIM4YHUKa, CJIOXUBHEerocss B KoOHLe XIX Beka, BO3HHKIA Ha
faze HaANMWUYHHKA [IepyMofa KJacCHLU3Ma, HMeplero npoobpaz Kak B KaMeH-
HOHM, TaK M B [epPeBsIHHOM apXUTeKType (HalnpuMep, AepeBAHHHEe HAIUUHAKU
JoMOB To ynuiaM CeBeppaioBa, 21 v JlepMoHTOBa, 14). B Hojee ynpomeHHOM
BUOe 2TOT TUIl HAJIKWYHUKA MHUPOKO paclIpoCTpaHeH IIo ropody. Ero MOXHO
BUOEeTh, CO CTBOpKaMM M 6e3 HuUX, Ha MHOrux pgomax KocTpomm (Iogiuna-
eBa,l4). HanuuHUK pgoMa N 53 1o ynuue CHMAHOBCKOIO NO KOHCTPYKUHH
TAKOM Xe, Kak Ha lloaannaeBa 14, HO yKpalleH HapoOIAHHM OpHAaMeHTOM.
Taxum obpazoMm, pgepeBssHHas AoMoBas pesbba koHua XIX - nHauyana XX Be-
Ka - CIJIoOXHOe pa3sBuBapmeecsi U3 TpaULUK JpPeBHEpPyCCKOI'o MCKyCCTBa,
HCKyCCcTBa KlaccUluu3Ma TiepBod MnoJoBHHH XIX Beka, pal3JUUYHEX BHOOB
NMPUKJIagHOC O HCKyCcCTBa, IIpH aKTHBHOM TBOPUECKOM yYacTHM CaMHX Ma-
CTepOB-pe3UHUKOB.

[Ipyu BceM MHoroobpasuy HAJIUYHUKOB Ha [JepeBsIHHHX goMmax Kocrpo-
MB MOXHO Pa3JIMUUTEL HECKOJLKO I'JIABHHX Ipynrn. Tak KaK BepxX HalIUMUHHKa-
rjpaBHasi MU HanboJiee cloXHasi YacThb, TO OCHOBHOe [ejleHHe [JOJIXKHO OHThb
no BUAY BepxXHel YacTH, 3a HCKIOYeHUeM HalWYHUKa THra HapoKKo.

I rpynna (puc. 6a, 66). 9ra rpynrna HalWMYHUKOB Haubonee cra-
pas M3 COXpPaHMBIMXCsl, B HHUX UYYBCTBYETCS BIMWAHUE KjaccUuuiMa U Ka-
MEHHOH apXHTeKTyph. bBollee pacnpocrpaHeH B KocrpomMe THnn Ia. Ha-
JUYHHKU BTOW TPYNIH MOIyT OBTH yKpalleHH BII&JOH HJIHW BHIIYKJIOH pesb-
6071, yame BCero po3eTKOM.

Ir, 111, 1V, V rpymnmnn (puc.7,8,9). PasBuTHe HAJIUUYHUKOB DHTHUX
rpynn HacTOJILKO CJIOXHO, 4YTO TpPyAHO HHorga 6OnBaeT OTHeECTH HAaJWYHHUK
K TOM HJIM HHON rpyrre. HanpuMep, HAaJIWYHUK THUIAQ '"nojnoTeHLe" MOXHO
oTHecTHU Ko 11 rpymnrne, XOTs 3TO U He cpa3y 3aMeTHO. B HaJlMUHUKAX
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II u IITI rpynn y30p MOXeT pas3BHUBaAaThCS BBepx OT "KpumH" — BepxXHeH
rOPU3OHTAJBHON AOCKHU. V TCpPYMNIy COCTAaBASIOT HalIMYHHUKKM THNa 6apoOKKO.
CymecTBYlOT U 6ojlee mpocThHe BHUAH yKpalleHUsi OKOH pesbbon.

Haubonsllee pas3BUTHe HapojHass pesbba rMnoayuuaa XK 1913 roay.
YKpamajiuchk BCe JeTalu goMa, KOTOphHEe MOXHO TOKPHThL pe3bbon: , cliyxo-
Bhle OKHa, BGalIKOHYMKM, KAPHU3b, HAJUYHHKK; NpU OONHBKE AOMOB TEeCOM
MOABISAJIUCE [OIOJHUTEJIbHbBE IJIOCKOCTH, KOTOPHEe TaKXe yKpamalluChk pe-
3pboii. K 3TOMy BpeMeHM TOJIyUYW]IUM CBOe pas3BUTHe M OpyrHe BHAH YyKpa-
meHUM : KpyXeBHbEe [OHMHUMKKM M BOJOCTOYHHE TpyOH, pemeTKd Haj napag-
HBHIM BXOAOM. Bce 3To cosgaBano obpaz 3aTelIMBON, KpyXeBHOWH, Hapsai-
HOM KOCTpOMH.




The tourists who come to visit Kostroma, are attracted by
abundance of architectural monuments in the city: The Ipatiy
monastery, The Epiphany Cathedral, The Church of St. Elijah and the
Church of the Ressurection on the Debra. There are also the Fire
Watch Tower,the former Guards House, dwelling and public buildings.

The description of these famous objects can be found in any guide
book.

The wooden houses of the city are not so significant, but being so
numerous they give particular coloration to this o0ld Russian city.
There are true masterpieces of architectural and construction art
among them.

Wooden houses predominated in Kostroma during the whole period of
its history. At the beginning of the 20th century there were about
three thousands wooden structures and 360 stone buildings in the
city. Time spared the wcoden buildings. It happened due to the fact
that Kostroma was devoid of the status of a province capital of the
country. The city economic and building development was limited. The
extended industrial construction started only in the fifties. It had
to be carried out mainly in the outskirts of the city.

Anyway Kostroma has recently lost plenty of unique wooden
structures. In the latest edition of this book (Wooden Laces of
Kostroma. Yaroslavl, 1975) fifty house specimens were presented, and
twenty of them are not there now. Wood has always been the most
accessible and cheap building material in this area which is covered
with forests. Wood, in general, has two disadvantages - it can burn
and it is subjected to rotting. That is why the oldest wooden houses
in Kostroma are not older than 150 years. There are some structures,
anyway, the age of which nears 200 years.

A wooden house with small windows and without modern conveniences
becomes a thing of the past. But not everything, that is old, must
necessarily disappear. The magnificent craftsmanship of Russian
carpenters who could give individuality to each structure by way of a
carved window casing and cornices, the craftsmanship of blacksmiths
and white smiths who made tracery lattices above front doors, lacy
chimney decorations, drain pipes and the construction technique
itself side by sgide with excellent knowledge of wood gualities and
their efficient application by builders, deserve close attention. On
studying the materials of the Kostroma State Archives it became
possible to establish the time of construction cf the major part of
the structures presented in the album. The age of some of the houses
was found out by way of questioning the o0ld residents. The history of
the oldest wooden structures could be traced back to 1819 (Engels
str. 29/21, Sverdlov str., 21).

The aim of this album is to show wooden fretwork on the houses and
the development of fretwork technique during the 19th and the 20th
centuries together with the development of wooden architecture in
general. The photographs in the album do not only reproduce wooden
carving but also present the most interesting wooden structures from
the point of view of architecture. There are some specimens of house
wooden carving in cities and villages of Kostroma region to compare.
Classicism became the dominating style in the first half of the 19th
century. It reflected +the ideology of the nobility classes and
centralized military bureaucratic state.

The geometric simplicity of cities planning, austerity and lucidity
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of buildings decorations reflected aesthetic demands of that time.
Aspiration to wuniformity led to uniform development schemes of
cities. All the construction principles were included into the Code
of Law of the Russian Empire. According to these laws all private
houses in the c¢ity were +to be built with some definite type of
fagades specially approved for them. A customer would not order a
drawing but had only to select some fagade or other for this house
depending on the size given in the album supplement to the Code of
lLaws.

Anyway, these model fagades were created without considering the
conditions of reality and did not always meet the reguirements of
life. For example, the collection of fagades published in 1809~1812
was intended for stone buildings, as in Russia wooden houses were
built for the most part, especially in its northern provinces. The
requirements of local wmerchants were not taken into account, and
there had to be rooms for trading area on the ground floor. There
were mno standards for buildings that had to be placed on street
corners (with acute or obtuse angles). Deviations from the model
designs occured every now and then, but the general requirements were
observed, though. These regquirements included a size and number of
windows (always an odd number), a distance from windows to roof and a
distance between windows, other decorations of windows and of
buildings in general, 1its coloration too. It was prohibited to
construct wooden two-storeyed houses (an attic storey was not
counted).

The decorative elements of c¢lassicism such as porticos with
pillars, pillasters, rustic masonry, balusters, stucco moulding of
cornices and of window casings were used both in stone and wooden
buildings. ©One and the same ornamental design could be repeated in
moulded décor of stone buildings and in carved decor of wooden
houses. The resemblance between wooden and stone buildings was often
complete. Plenty of houses were preserved and they looked exactly
alike to stone ones because of stucco work and decoration of outer
walls with moulded décor (Sverdlov str. 53, Sovietskaya str. 51).
Here are the most interesting buildings of this period: House No. 29/
21 standing at the corner of two streets - Engels str. and Voikov
str. This is a typical wooden country estate of the end of the 18th -
beginning of the 19th century. The exact date of its construction is
unknown. In 1819 this house belonged to a rich landowner, a
collegiate counsellor V.A. Ushakov. After him the house belonged to
several other owners passing in the end into the hands of a boarding
school for blind children in the eighties of the 19th century, a
major-general Kobelev being its last owner.

This is a one-storeyed wooden house built partly in stone and with
attic storeys. There is a portico with six doric columns along the
facade axis. The windows are decorated with strict window casings and
simple wooden carving. In spite of its being small the house produces
an impression of a large structure owing to a portico and a strict
architectural style and a favourable location at a crossroads. The
house that was built in place of Shipov's house, is situated at the
crossroads of the two streets - Engels str. and Sverdlov str. 21/57.
Though having an antiquated appearance, it was built not before the
fifties of the 19th century. An attic storey, a main entrance from
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the street, the carving style of house decoration indicate its
being built in the second half of the 19th century.

The house in Nikitskaya str. 5 was pulled down in 1971 due to the
construction of a confectionary factory. This was the only manorial
estate preserved completely with the ocutbuilding houses built in one
and the same style with this house. The owner's name was Kobylin, as
was the name of the side street (beginning of the 19th century) later
renamed in Nikitskaya street. This house was also built in the style
of classicism but the facade itself was not "the model”. The windows
were made large with semicircular upper part. The three middle
windows of the hall were always illuminated by night when dancing
balls and assemblies were in full swing. The entrance 1led from a
courtyard as was normal for those times. The square courtyard was
surrounded with outhouses built in the same style as the house
itself. One could see the windows of the attic storey from the
courtyard. This was a characteristic feature of a gentry house at the
beginning of the 19th century. It is possible to define the age of
the house judging by availability of small windows Jjust below the
roof, i.e. not later than the middle of the 19th century. They are
arranged in a suite. This house served as a model of building
craftsmanship. The house had a moulded decoration in the form of a
frieze below the roof consisting of rosettes and volutes. A similar
house with moulded decoration can be seen in Lermontov str.14. Logs
of such framework were joined together with the ends flush (not
jutting out) and planked all over on the outside thus imitating
rustic masonry.

House No. 42 in Engels str. was built in 1819. The three central
windows are decorated with pillasters which is typical of classicism.
The cornice is ornamented with alternating modillions and rosettes.
Above the windows there is a wonderfully carved oak-tree branch in
the form of a frieze.

Another example of a bas-relief carving would be a window casing
fretwork on House No. 21 in Sverdlov street. This house was built at
the beginning of the 19th century and corresponds to one of "“the
model" facades. This old wooden house with wonderfull fretwork on the
window casings the form of which has a strong resemblance to the
window casings on stone structures. This style of window casings was
most widely practised on wooden structures in Kostroma. The carving
itself does not disarrange the strict forms of the window casing and
is subject to its composition.

One more interesting object would be a two-storeyed half-stone
house in Engels str.,34 renovated just after the fire in 1847. The
house was built in the canons of classicism except the moulded
decorations that were made in rococo style.

The two houses in Simanovsky str., 50 and Kozuyev str., 37 were
made in the middle of the 19th century and also possess some features
of "the model" facade, though their decorative design rather differs
from that of House No. 21 in Sverdlov street,

House No. 50 attracts one's attention by its carved frieze, being
an involved relief in baroque style composed of stylized acanthus
leaves and a bunch of grapes alternating with rosettes. The similar
carving can be found on House No. 37 in Kozuyev str. as well as on
some other houses built later. This carving resembles one of the icon
-case in an iconostasis. It looks quite logical. A village called
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"Malye Soli" ( Nerekhta district ) was situated not far from
Kostroma. This village is called Nekrassovskoye and it belongs to the
Yaroslavl province. The traditional business of the villagers was
manufacturing of carved iconostasis. These craftsmen worked in many
cities: in St. Petersburg Moscow, Yaroslavl and, of course, in
Kostroma. Their craftsmanship embraced also carving of  window
casings. Some of the window casings in the village can testify to
that.

The frieze on House No. 50 in Simanovskiy street was made in
relief, but the window casings were sawn out in plane fretwork in the
manner gquite c¢lose to the folk traditions. This discrepancy of
fretwork styles on old houses is rather a widely spread phenomenon
but it does not normally produce an impression of discord.

Sometimes this difference in style is striking. House No.11l in
Lenin street can serve as an example. Being small in size it was
built in classical style. Its cornice is decorated with modillions
and the window casing 1is carried out in the form of stylized
strawberry made in sawn-through technique.

Quite a number of interesting specimens of wooden carving were
lost because of fires and pull-down of outdated structures. Thanks to
many reiterations we can Jjudge the style of Kostroma fretwork of that
time by the moulding on stone structures and big specimens of carving
that was preserved in towns and villages of this province.

A moulded frieze under the roof that consists of an ornamental
pattern resembling branches and leaves of a tree can be found on the
stone structures of the first half of the 1%th century. Several
facade boards from peasant houses decorated with ornamental patterns
carrying branches and acanthus leaves are exhibited at the wooden
fretwork museum of the former Ipatiy monastery of Kostroma. We have
every reason to believe that there were plenty of wooden structures
in the city that were decorated with this kind of facade boards. It
is not only bas-relief carving that can be found on window casings of
the first half of the 19th century. There were other styles of
fretwork such as chiseled or hollow carving style. This technique was
used when making semi-rosettes, so widely spread in middle Russia,
that were made on window casings, Fig. 1.

Nowadays such window casings are quite rare, there are many less
of them now, than before.

The city of Kostroma in the middle of the 19th century was a
striking example of classicism as opposed to the outskirts where the
petty town folk, craftsmen, peasants or retired soldiers huddled
together, ordinary peasant cabins were built.

A peasant's log cabin of northern type of that time differed fronm
a later one in such a way that a roof was fastened onto "santsy"
(logs of house pediment) and not onto rafters. The Ershov's house can
serve as an example (Fig. 2). This house is exhibited at the moment
at the Museum of Russian Wooden Architecture of the Ipatiy Monastery.

Though the house was built in the middle of the 19th century, its
architecture corresponds completely to the architectural traditions
of the peasants of the 18th century. It is quite explicable as the
influence of the city and penetration of new tendencies in a far-away
district such as Mezha district was really difficult. The carving
decoration of this cabin is traditional and rather modest. The top of
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the window casing in the form of "gorodki" ornament is typical of
the volk art. It consists of some boards put one upon another in the
form of steps (Fig.3). The "prichelinas" (boards along roof pitches
on facade side) are decorated with indented ornament put on plain
board. It should be noted that the indented and stepped ornaments of
various configurations and complicacy were widely spread in old
Russian architecture in the 16-18th century. This ornamental pattern
decorates the posts of the wooden churches of Peter and Paul in the
village of Virta, Arkhangelsk province, and in the village of
Puchuga, Vologda province (18th century). It can also be found in
Kostroma houses 1n various versions and combinations. The house at
the intersection of two streets (Deputatskaya and Borby str.) built
in 1854 and decorated with two rows of stepped boards (Fig.4) can
serve as an example.

Another element called "sun" or "wheel" was also widely spread in
the middle and northern Russia. It can be found on window casings on
"prichelinas" of wooden houses and churches of the 18th century (Fig.
5). An example can be set by a decoration of a log cabin window in
the village of KOndratyevo, Arkhangelsk province, at the end of the
18th century.

The Ershov's house from the village of Portyug is the most perfect
specimen of a rich peasant's log cabin. The majority of peasants
houses were poorer.

An outstanding Russian writer on matters of everyday life by name
of Pissemsky, an eye-witness of those times mentions repeatedly in
his books petty bourgeois small houses with special smoke exhaust
openings. These openings being a kind of windows, were never
decorated. The carving specimens in the folk style of the first half
of the 19th century in Kostroma itself were not preserved, but an
astounding prosperity of this craft at the end of the 19th century
tells us that this craft always remained in folk.

Some social changes in society took place in the second half of
the 19th century. The nobility loses its former positions. The major
material power of society becomes a merchant or a manufacturer. After
the abolishment of serfdom a great number of peasants left for the
city changing their social status thus becoming petty bourgeoisie or
merchants or joined the army of working men.

The appearance of a dwelling house is also changed. Nobody was
building any longer according to "the models". They began to use
individual projects. Attic storeys on houses were stopped to be
constructed. The superstructure of the middle part of the house came
into fashion. They also used a front door entrance directly from the
street. A side entrance off the backyard had been used before. More
often than not they built two-storeyed houses to be rented. The house
decoration became more sophisticated.

There were two main tendencies in development of the architectural
styles - the official and the folk tendency.

The official style was gradually 1losing the common direction,
though plenty of houses were being built in classicism in the 19 th
century. There are. some houses that stand out against the general
background and have features of modern tendencies for those times.

House No. 21/57 (Engels/Sverdlov str.) built between 1855 and 1862
can serve as an example. The carving is plane and sawn-through. The
outer decoration is far from classical. The front entrance can draw
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one's attention. Massive carved pillars support with help of metal
brackets a gable roof of the porch. The brackets are fastened in the
middle and are not visible. On the door-jamb there is an ornament
with a draught board design. All this creates an impression of
resplendence and to some extent, of ponderousness.

Two houses in Lenin street should be noted (Nos. 19/21) built in
the seventies. They differ widely both from each other and from the
"model" projects. House No.21 is a two~storeyed with a mezzanine and
two summer outhouses to it. The number of windows and their
arrangement do not meet the requirements of classicism. The window
casings are decorated with embossed carving of iconostasis type. The
gates of the courtyard were also carved.

Originally house No. 19 was made in stone. It had two storeys with
some windows on the facade side. In 1908 two-storeyed outhouses were
additionally built thus extending the house to both sides and by two
windows. The decorative design has been preserved since the time of
the construction date.

Though the facade part of the second storey (made of wood)
resembles brickwork, neither window casings, nor massive brackets as
if supporting the roof but having actually a decorative character,
have nothing to do either with classicism or stone architecture in
general. Anyway the house looks smart in its own way.

House No. 50 in Sovietskaya str. belongs to the same period of
time. Though built in "stone design", it has nothing in common with
classicism. The house was built according to an individual project
and richly decorated.

The stone imitation is not blind. In some cases the wood comes out
in its own texture and cannot be replaced either by moulding or by
stone. In spite of being guite different in style, these houses are
united by their resplendence, by magnificence of their decorations
and their eclecticism. This style can be called "merchant's baroque'".

House No. 66 in Tereshkova str. was built in 1878. It is quite a
masterpiece of building craftsmanship. It is a solid structure. The
ground floor is built in stone and the first floor of wood. Major
repairs have not been made in a hundred years. The pine trunks for
the framework are plane without any knots. All wooden parts (frames,
doors, floors) are made of well -dried material. Thanks to them there
are no warps in them.

The flooring looks so, as 1if it was made of very wide boards.
Copper knobs on the doors and windows are beautiful and handy.

The decorative pattern of the outer part of the house is made in
folk style: fine, lacy, non-standard. A good taste and creative hand
of the craftsmen is felt. The most interesting are stylized images of
a man and other figures on the boards that cover the butt-ends of the
logs. After the abolishment of serfdom, inflow of peasants into
cities increased. A part of penurious peasants joined the
proletariat. Some former peasants lived in barracks or rented houses.
The others who were richer, could afford to build little village-type
huts. Practising handycrafts, trading and becoming employers
themselves, many of them could errect bigger two-storeyed houses in
place of original small huts.
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A peasant by name of Ershov had his own house (built in 1883)
which was pulled down in 1890, and having become a merchant could
afford to build another two-storeyed house on the same place.

The resplendence of wooden carved decoration of the house attracts
one's attention. The major component of it is a window casing called
"lacy towel". It really looks like a towel with lacy ends, by which
icona and portraits were to be decorated according to an o0ld Russian
tradition. It also resembles rows of icicles hanging down from
projections. This type of window casing is widely spread on older
houses in the villages of Kostroma, Krasnoye-Selo and Susanino and
other other districts. There are a lot of similar window casings in

Kostroma itself. "The lacy towel" on the house facade in Laguernaya
str., 3 is most beautiful. This house was brought from Susanino
district.

At the end of the 19th century the so-called pseudo-Russian style,
being one of the official trends in architecture. This style rested
upon traditions of antiquity and amateur and folk arts. This style
can be called eclectic and far-fetched, but it has more succeded in
wooden architecture. Two houses in pseudo-Russian style should be
noted. They are: Simanovskiy str., 14 and Sverdlov str., 63. Both
houses were built by a civil engineer by name of A.E.Smurov. The
house in Sverdlov str. was built in 1888 for a private school, and in
Simanovskiy str. in 1893 for a merchant by name of Sapozhnikov. House
No. 63 in Sverdlov str. resembles a palace with towers. Unfortunately
it became quite ramshackle. A decision has been taken to restore it.
It is being overhauled now.

House No. 14 in Simanovskiy str. is favourably located, being one
of the places of interest for tourists. This house was one of the
first to be restored. Unfortunately its framework burned down during
restoration. It was decided to build brick walls covering them with
boards, that is a stone house was given an appearance of a wooden
one. Such houses are not numerous. They add some variety into the
wooden architecture of Kostroma not breaking the general harmony.

At the end of the 19th century the plane sawn-through carving
becomes dominating in decorating wooden houses. This carving method
is considered to be the lightest and the simplest, that is why less
interesting. Once they used one and the same pattern, it would mean
absence of creative work. But the relief carving was not thought out,
it was an imitation of some specimens. It is possible to affirm that
the later carving at the end of the 19th - beginning of the 20th
century had both creative elements and craftsmanship. If "the lacy
towel" pattern is widely spread in the province of Kostroma, it does
not mean that all craftsmen copy each other. There are a 1lot of
versions of this ornamental pattern.

Folk motives are widely used in the window casing ornaments:
plants (strawberries, bluebells, stems with leaves), animals
(cockerels, steeds, fishes, lions, fantastic dragons), men and also
the 0ld Russian state emblem - a double-head eagle.

The house decoration 1in Kostroma at the end of the 19th -
beginning of the 20th century was very much influenced by volk's
embroidery and lace braiding.

carving hanging down from houses cornices as a solid lace or
decorating balconies of attics resembles lacy trimmings. The upper
part of the window casings is often called "kokoshnik" - woman's
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headdress in old Russia.

The ornamental pattern along the cornices sometimes resembles a
tinplate fretwork. The pattern is to be made bigger and more laconic
because of a lesser solidity of wood compared with tin-plates.

Some kinds of plane carving replaced relief decorations of stone

and wooden architecture of classicism epoch. It was the mode in the
period of classicism to decorate houses with balusters that were
situated under windows. For instance, the Nobility Assembly building

(now the Museum of Fine Arts) was built in stone; the house in
Smolenskaya str.,25 was made of wood, and both are decorated with
balusters under the windows.

A plane ornamental pattern that resembles balusters can be seen
under the windows of Nos. 32,50 in Sovietskaya str. and No. 37 in
Engels str. and many others.

In separate cases this ornament repeats the contours of balusters
(Engels str. 37). In other cases this ornament is somehow transformed
for a stronger decorative effect.

The form of window casing at the end of the 19th century appeared
on the basis of classicism having its prototype in stone and wooden
architecture (wooden window casings 1in Sverdlov str., 21 and
Lermontov str., 14).

A simpler version of this window casing is widely spread in the
city. It can be seen with folds or without them on many houses
(Podlipayev str.,14). The window casing on No. 53 in Simanovskiy str.
is constructed in the same way as in Podlipayev str., 14, but is
decorated with "volk ornament".

Thus the house wooden fretwork of the end of the 19th century -
beginning of the 20th century is a complicated phenomenon taking its
origin in old Russian arts traditions and art of classicism of the
first half of the 19th century and of various styles of aplled arts.
Being diverse there are several major groups of window casings in
Kostroma. These groups are subdivided by their top part.

Group I (Fig. 6a, 6b). The oldest group where the influence of
classicism and stone architecture are felt. Type I is most widely
spread in Kostroma. The window casings could be decorated with hollow
or relief carving, with rosettes more often than not.

Groups II,III,IV,V (Fig.7,8,9). The development of the carving of
these groups is so complicated that it is difficult to arrange these
window casings in groups. For example "the lacy towel” could be
referred to Group II, although it is not visible at once. In Groups
II, III the pattern could be developed upwards from the uppermost
horizontal board. Group V consists of window casings of baroque
style. There can also be simpler window decorations. The folk style
carving obtained development till 1913. All elements of a house were
decorated that could be carved: dormer windows, balconies, cornices,
window casings.

While planking houses additional surfaces appeared which were also
decorated with fretwork. Other kinds of decorations were also used,
i.e. 1lacy chimney ornaments and drain pipes, grilles above the front
entrance. All that created an image of fanciful and smart city.
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Hdom mo yaunue Hukurckon, §
The house in Nikitskaya str., §

Ilom Hawasa XIX Beka (DHrensca, 29/21)
The house of the beginning of the 19th century (Engels str. 29/21)



@parmenT nenku (JlepmonTosa, 14)
A fragment of moulding (Lermontov str., 14)
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IOom no yauue DHrensca, 34
The house in Engels str., 34

-
-
-
-
tn
=
e
L)
e
-
o

Hh

[
4
H

1



Pesnba noma (DHrennca, 42)
Fretwork on a house (Engels str., 42)

Jlom mo ynuue Iurennca, 42
A house in Engels str., 42






Pe3nba BepxHeil yacTH HATHYHHKA
Carving of the upper part of a window casing

O®parmeHT pe3sObl
A fragment of fretwork

Pe3nba HMXKHEH YAaCTH HAJHYHHUKA
Carving of the lower part of a window casing

@parmeHT pe3nOnl
A fragment of framework

Hanuunuk (Csepasosa, 21)
A window casing (Sverdlov str., 21)



A
L

.

R I

B o s T

Hamnunuk cepeauHn XIX Beka (I'anuu)
A window casing, the middle of the 19th century (Galich)

1

Hanunusuk cepenunn XIX Beka (IlapdeHbeBCKHHA pAHOH)
A window casing, the middle of the 19th century (Parfenyevo district)
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Pe3nba noma (Cumanosckoro, S0)
House fretwork (Simanovskiy str., 50)



Hus sanuunuka (Ceepanosa, 44)
The bottom part of a window casing (Sverdlov str., 44)
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Huxusas uacte HanamuHuka (JHrenbca, 3)
The lower part of a window casing (Engels str., 3)

[Tpocnekt Texcrunpmmkos, 44
Avenue Prospect Textilshikov, 44




[Tonyposerka (ysi. Mapmana Hosuxosa, 36)
A semi-rosette (Marshal Novikov str., 36)

Banacuuw (yauua Cmonenckas, 25)
Balusters (Smolenskaya str., 25)



Jlata mocTpoiiku JoMa MCKYCHO BruieteHa B pe3sly (Coserckas, 48)
A carved date of the house construction is skillfully worked into the fretwork (Sovietskaya
str., 48)
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Jlom no ynuue INopnunaesa, 14
House No. 14 in Podlipayev str.



Ilom no yauue Csepanosa, 15
House No. 15 in Sverdlov str.

Hannunuk noma (Ceepanosa, 15)
A window casing on house No. 15 in Sverdlov str.
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Kpsuiso (Jurennca, 21)

A porch (Engels str., 21)



Jlom no yauue Coserckoit, 50
House No. 50 in Sovietskaya str.



Me3onuH ¢ 6ankoHunkoMm (np. Mupa, 26)
An attic storey with a small balcony (Avenue Prospect Mira, 26)



Pessba nasumunuka goma (mp. Mwupa, 40)
A carved window casing (Avenue Prospect Mira, 40)

®pus (ya. Bopsbw, 1)
A frieze (Borby str., 1)



Hom mo ynuue Jlenuna, 19
House No. 19 in Lenin str.



[lekopaTHBHAs OTAECAKA AOMA
A decorative trimming on a house



Hanuunauk noma (ya. Jlenuna, 21)
A window casing (Lenin str., 21)



“IlpakoH”, cdparmMeHT pe3nbu goma (ya. Komcomonnckas, 18)
“A dragon”, a fretwork fragment (Komsomolskaya str., 18)
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WUmennoit vanuuuuk (ya. laroea, 13)
An autographed casing (Shagov str., 13)



Hanuuauk goma (ya. Cumanosckoro, 53)
A window casing (Simanovskiy str., 55)
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®parmenT pe3pbu cyxoBoro okHa (ya. bopsbwi, 43)
A fragment of a dormer window (Borby str., 43)



Hanmuyuuk (ya. Cmonenckas, 27)
A window casing (Smolenskaya, 27)

Hamuuuk goma mo yaune Kusgsesa, 3
A window casing (Knyasev str., 3)
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QOparmenTH pe3bOnl
A fretwork fragment
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Ilom nmo ynuue Kosyesa, 48
House No. 48 in Kozuyev str.




f

3 | odl g
E' e ' g o
L] > g

Y m——) ——
23 CEERARSR R ALY M 3

Iom no ynnue Tepemxkosoit, 66
House No. 66 in Tereshkova str.
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Hanuwunukn tuna “nonorenue” (ya. Jlarepuag, 3)
A window casing of “the towel” style (Laguernaya str., 3)



Poserka
A rosette

JIByrnaBuiil Opes MOXHII OO0 HAIIMX AHCH
The double-headed eagle survived

[lexopaTuBHag oraenka ¢ponrona (np. TekcTuabmmkos, 45)
A decorative trimming of a pediment (Avenue Prospect Textilshikov, 45)



Jroro goma yxe Her (mp. Mupa, 43)
This house does not exist (Avenue Prospect Mira, 43)
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Iom no ymmue Csepasiosa, 63
House No. 63 in Sverdlov str.




Jlom no ynuue Cumanosckoro, 14
House in Simanovskiy str., 14

Onoun W3 HATMUHKKOB aoMa 14
One of window casings on house No. 14
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Ilom no ynuue Mapmana Hosukosa, 3
House No. 3 in Marshal Novikov str.



Pesnba noma (yna. Peunas, 6)
House fretwork (Rechnaya str., 6)



- Hanuunuk noma Epmosa u3 nepepuu [Toprior Mexesckoro paiona
The window casing on Ershov’s house from Portyug village of Mezha distric

Tpoitno# HanuuHuK goma (np. Texcrunemmukor, 35)
A triple window casing (Avenue Prospect Textilshikov, 35)




Wrpa ceera 1 TeHu (qoM mo yauue Jlenuna, 44)

Lights and darks (Lenin str., 44)



Hcnonb3oBaHue pacTUTEILHOMO MOTHBA
Flora motif

Ymuua 3anopuna, 8
Zadorin str., 8



Cseresnka noma (ysimua Koonepauuu, 47)
Attic (Kooperatsiya str., 47)

IlepeBsiHHOE KPYXEBO
Wooden laces




®ponron noma (ya. Kosyesa, 47)
A house pediment (Kozuyev str., 47)

Haymunuk moma Ne 4-a no ysmue Mapmana Hosukosa
A window casing (house No. 4a in Marshal Novikov str.)
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Buan nepeBSHHBIX OPHAMEHTOB

Types of wooden ornaments
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Jlom B crisie MopepH Ha yauue Durensca, 25
A house in modernist style in Engels str., 25
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Jlom ¢ HanuuyHukamMu B Yyxmome
A house with window casings in Chukhloma



Ynuua,N goMa

BoprbH, 1
Bopeb6nl, 43
J3epXHHCKOoro,13
3agopuHa 8
KozyeBa, 37
KozyeBa 47
KozyeBa 48
KozyeBa 103
KomMcomMoabrcKass 18
KomMcomoabscKas 47
JlarepHas 3
JleHnHa 19

JleHnHa 21

JleHHMHa 44

JleHMHa 48
JlepMoHTOBa 14
Mapmajna HoBUKOBa
Mapmana HoBHKOBa
Mapmana HoBuKOBa
Mupa 26

Mupa 36

Mupa 40

Mupa 43
Hukurckast 5
lognunaesBa 14
lognunaesa 25
PeuyHas 6
CeBeppinoBa 15
CeeppnoBa 21
CepeppginoBa 63
CuMaHOBCKoOro 14
CuMaHOBCKOro 50
CuMaHOBCKOro 53
CuMaHOBCKOro 54
CuMaHOBCKOro 55
CHMaHOBCKOro 94
CMoyieHCKas 25
CMoneHcKas 27
CoBeTcKas 48
CoBeTckas 50
TepemkoBoM 39/23
TepemKOBOM 66
llaroBa 28
DHrensca 3
9Hrensca 21/57
3Hrensca 29/21
DHrejabnca 34
SHreasca 37

AJI®ABUTHHH YKA3ATEJNb JIOMOB.

Fof NMOCTPONKH

1854
70-e r. XIX B.
Hay.XX B.
1913
1850-1865
1906
60-r.XIX B.
Hay. XX B.
70-r.XIX B.
0OK.1892 r.
Hay. XX B.
1873
70-r. XIX B.
Hauy.XX B.
50-60-r.XIX B.
Hauy.XIX B.
3 1900
4a 1912
36 cepep.XIX B.
1878
1876
1883
1890
Hauy.XIX B.
1857
1890
1911
1862
Hau.XIX B.
1888
1893
1850-1853
70-r. XIX B.
1875-1882
1888
1910
He roz3Hee 1862
1903
1841
1878-1882
Hau. XX B.
1878
1897
1900
1850-1860
He rnoszgHee 1819
1850
1897

HCTOYHMK HHPOpPMALIMH

®.176 N 713

CO CIIOB CTapOXHJIOB
Mo CTHIK pe3bsbH
$®.207 N 5498
®.207 ®.497

®.137 N 3275

®.207 ¢.497

o CTUIK pe3bOH

no cTUiIo pes3b6H

CO CJIOB CTapOXHJIIOB
o CcTUIO pe3b6H
$.207, N 1088,1097
®.207

$.207

$.207, ©.497
$.207, $.497

CO CJIOB CTapOXHJIOB
$.207 N 5343

o CTUIO pes3bbH

$.207 N 1960
$.207 N 1931
$.207 N 1198
$©.207 N 2452
$.497

$©.176 N 890
$.207 N 2478

CO CJIOB CTapOXHUIOB
®.497 N 2379
©.207, ¢.497

®.207 N 2257
®.207 NN 1277
®.207 ¢.497

®.207

®.207

®.207 N 2237

®.207 N 5037

$.207 ¢.497

®.207 N 1437,3831
pezrba Ha GpPOHTOHe
®.207

Mo CTHIO goMa
®.207 N 1965

®.207 N 3149

®.207 N 1340
®.207 ¢.497
®.207 $.497
®.207 $.497
¢ ®.497

IpuMeyaHUe

CHeceH B 1980

CcHeceH B 1969

CHeceH B 1968

CcHeceH B 1978
CHeceH B 1978
CHeceH B 1974
CHeceH B 1971
CHeceH B 1978
CHeceH B 1970



All houses in alphabetical order.

Str.,house No. Year of Source of information Remarks
construction

Borby, 1 1854 £f.176, no.713

Borby, 43 the 70 of 19th c. by words of old residents

Dzerzhiskiy, 13
Zadorin, 8
Kozuyev, 37

Kozuyev, 47
Kozuyev, 48
Kozuyev, 103

Komsomolskaya,18
Kooperatsii, 47
aguernaya, 3

Lenin, 19
Lenin, 21
Lenin, 44
Lenin, 48

Lermontova, 14
Marshal Novikov, 3

Marshal Novikov,4a
Marshal Novikov, 36

Prospect Mira, 26
Prospect Mira, 36
Prospect Mira,40
Prospect Mira, 43
Nikitskaya,5
Podlipayev, 14
Podlipayev, 25
Rechnaya, 6
Sverdlov, 15
Sverdlov, 21
Sverdlov, 63
Simanovskiy, 14
Simanovskiy, 50
Simanovskiy, 53
Simanovskiy, 54
Simanovskiy, 55
Simanovskiy, 94
Smolenskaya, 25
Smolenskaya, 27
Sovietskaya, 48
Sovietskaya, 50
Tereshkova,h39/23
Tereshkova,b 66
Shagov, 28

Engels, 3

Engels, 21/57
Engels,29/21
Engels, 34
Engels, 37
Engels, 42

beginning of 20th c.

1913

1850-1865

1906
the 60 of 19th c.
beginning of 20th c.
the 70 of 19th c.
ab.1892

by carving style

£.207, no.5498

£.207, £.497

£.137. no.3275 pulled down,1980
£.207, £.497

by carving style pulled down,1969
by carving style

by words of old residents

beginning of 20th c. by carving style

1873
the 70 of
beginning
the 50-60
beginning

1900

1912
middle of

1878

1876

1883

1890
beginning

1857

1890

1911

1862
beginning ofl19th c.

1888

1893

1850-1853
the 70 of 19th c.
1875-1882

1888

1910
not later than 1862

1903

1841

1878-1882
beginning of 20th c.

1878

1897

1900

1850-1860
not later than 1819

1850-59

1897

1819

19th c.

of 20th c.
of 19th c.
of 19th c.

19th c.

of 19th c.

£f.207, nos.1088,1097,1871

f.207

£.207

£.207,497 pulled down in 1968
f.207, f.498

by words of old residents

£.207, no.5343

by carving style

£.207 no.1960 pulled down, 1978
£.207 no.1931 pulled down, 1978
£.207 no.1198

£.207 no.2452 pulled down,1974
£.498 pulled down, 1971
£f.176 no.890 pulled down, 1878
£f.207 no.2478 pulled down, 1970

by words of old residents
£.497 no.2379
£.207,£.497

£f.207, no.2257
£f.207, nos.1277
£.207, £.497

£f.207

£f.207

£.207, no. 2237
£.207 no.5037

£f.207 £.497

£f.207 nos.1437,3831
carving on pediment
£f.207

by style of house
£.207 no.1965
£.207, 3149

f.207 no.1340
£f.207, f£.498

£f.207, f£.498

£.207, £.497

£.207, £.497

f.497, no.3146,3149
rebuilt in 1988



of Kostroma

Wooden Laces





